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Je-wan.” He said “no no.” But the next time he was in town
V: So how did you get to know Dorothy?

he had lots of parties where there w
amounted to anything about collaboraf

writing. G
V: And where w

V: What's that?

C: I expected they W
‘experimental language writer.” When
this time. I'd submitted- s

V: So how did

e
conference in '867°

music, getting hlgh, an R
while I smoked pot.




and Culley's work.
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Because we weren’t doing that. We admitted it,
occasionally.. butlneverwadtvwwell WM

V2 At Granville Books? When was that ag

C: About 90 10 95.
v Bmltmkumﬂlﬁlt[ﬂﬂmﬂﬂﬁﬁ

I'm thinking about Jeff Derksen’s poetry, , there u i
C: No he believes in that. ormon,
He’s the best writer around here.

until a third one, and to lnm,hg
he spends a lot of time slippi




7 Not entirely accurate. . 7
the late 1980s. He would later publish the

edited for the press by Michael Barni

Darren Wershler-Henry

Fly It Like the Freak Flag P
[armwmdaekm%-‘?;
darren wershler-henry on ‘from scars o

Dear Derek:

You're right. I haven’t done
picked up a Writer's Forum publication I d
men had pretty much covered the bases that I s

“Nonsite” is a term [ swiped from
than the work of most continental p !

Fowe with the ficlp of the SUNY
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appropriate gestures.
Since Scars, I've flirted with the idea

to meld together smaller components.
done the work. Scars was an interestin

But that’s a whole different letter, isn’t it?
DW=H, 16/0§[(_)0 g g

Lawrence Upton
Coldharbour Portraits

#1
Face of a sheep. Full face, head on and cl

beard thick black pullover. One ear ring
#2 2
of Mephlstophelu, I think. Goatee chl
velvet. Eyes fibre optlc, through the sn,

#3

a black-faced ram. Dloranmgthme.so'
blockboard of haircut. The rest i p med black

#a
Despatch rider one way,

#S5

Earphones are the largest element. Sph Qf@!
is daytime in the back of his head. I W

#6
All there was once has burnt !
waterfall. Clouds in the eyes.

#7 e
Her Royal Highness is accompanled‘
implication. Two ears stick up like




The mechanization of the poem is i

i
Rosalind Krauss offers a compelling
stringently imposed structures in
the visual arts as it first ;

Tracing its appearance
<announces, among other things, mod
(9). This will to silence may function
Spatially, nothing could be more ant

the twentieth century does not harker
mathematically organized surface. Not

be no boundaries inherent to the grid)
favor of becoming its own microcosm

to its constructed space (wh
fact that it exists nowhere in tim
2

of the world in favor of an art that em
constructed, on its materiality,

the world on a scale both small

in a way it does. “The

mapping of the space i

space, the space which it |

origin, a materiality t

of art (they are them,s'el@s
gridmaps is there, present,




and an instance of it. In fact, if we think of hype!

another” (Aarseth), then Cayley’s work--in being self-g
complex rendering of the possibilities suggested by !

aleatory processes, texts are created for a reader who can.
entirely ‘new’ poem from an always constant original text. (
“Indra’s Net,” it is no surprise that selections from it suc

installations in public spaces in which the texts are pi
the text, change the direction of the “reading”, access x|
with “writers/collaborators performing with the literary ol
text” (http://www.shadoof.net/in/inhome.html)
participants (reader, writer, performer) interrogats
writer, performer--after all, in the case of the gallery
programmed machine?The original programmer?
perform “writing’ ‘reading’ ‘performing’ ‘prog
being performed by the human and the machir

~ in some sort of public space (that has been
the hands of ‘ordinary” readers/passersby, it

rogrammatologis

up of “Book

generative mechanism; “Book Unboun il
“given text’ that remains hidden from view.
6.

compelling, most exaggerated insta
empiricism at the same time as it
s







poetry, salvaged only by a few good images ...”
What does Fetherling mean by “acadel

Canada”™? Who would want to t

But the more I though!
are they defined? Merely by being pa
teachers, or students at the universit
University? And, more importantly (at le
automatically make one an “academic poe!

and a generally conservative aestheti
teacher/student, not as an English Literat
the class were people like Mark Stran
(who did go to unive
prosody. But then, would
the most part write texts th;

Indeed, where would
many times as an academic poet,
a “cool,” emotionless writing style is quif
and performance pieces. Could we then contr:
chaired position (and from what I last |
Not quite McCaffery’s equal in terms
development of poetry, both formal
“people’s poets,” say Bukowski

Despite what I've just sai
legitimate™ poetic aesthetic, but just sho
way. Think about some of the ot
Dewdney, Nicole Brossard, Dennis

Just off the top of my head. Apart from the i




seems.

Anyway, I've managed to find some time

word Alliance. It’s a more recently

SURVIVOR, but the example provided t

enduring [endearing?] by simply forming a group.

more than an alliance, a place of learned & the lea

possible that what Fetherling means, since he does v

poetry is merely bad, that it could have been

time, what may be going on is simply a remar
Choosing sides has been a long runnin,

the introduction of Modernism to this ¢

introduction to New Provinces & his introductit

all Canadian poetry prior to his group

the subtler “search for new forms” that was

systematically create two groups of poetry, |

respectively. Again, the use of groups to make :

one that has never vanished. How di

unschooled that surfaced in the m

subtle comment as it were. I wonder

University of New Brunswick, where he is cur
As one travels through the tunnel

& away from the idea of academia. If you begin

in the fifties the rise of the school of tl

unschooled] & then in the late seventies

Today this whole thing seems to be moy

of stubborn ludditism. Nothing to do

distinction. But anyway, to interrupt m

mind me saying so, I think you’re being a 7

writing community in this town seems
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my first “real bool
it with them.
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Neil M Hennessy .
from Spider Plots in Rat Holes: Readings in Riddell
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