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e (Kroetsch “The Ledger™ 14-15)
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M egative utterance” (103) ag o

cd the voice, and geography. hleys
o g’ .] own inarticulateness” (Ngaj |

To write of geography, “the ]ovel){ new land / where we 44t hlﬂrm"uti‘m conbtriiist il §

(McKinnon 15) in Alberta, anq especially in Calgary _ i en:#m; n: rachakled soundmn'ek’%%ﬂﬁ |
ideological support for economic growth and expansion, anq , 4 orse | :ocgbulﬂ’y of biological and
of the dependence on oil and gas resources, Calgary — with ln-e& o o constructions -qf'nm By
population of 1.2 million — popularly represents itself through it - fimagyg engaging With a “jaw arctic™
(the white stetson, the Calgary Stampede, the Pengrowth :

: : Sﬂddledm-@  apitalist limitations on the
" oil and gas revenue and by right-wing politics; all of which fﬁ:)ve. » L . ‘vocabulary becomes unhin,
Calgary as a traditional, conservative, basically ryrq; environmﬁn ke “bladd crwraakad.; 1 ,_ﬁl., 1 |
spite burgeoning oil and gas revenue, the city of Calgary inye) work as unmovable int tic

arts and culture than other major cities. Alberta defines itself nef in ¢
of a cultural growth, but in terms of potential (and realized)
growth. }
Turning with disgust from this trend, some Calgarian poets ey
left-wing social politics, radical linguistic structures and an mn
ban environment as compositional and theoretical frameworks fo,
discourse. For this inner-city community “[t]he only cure [s-. i
berment” of traditional, conservative forms, where, as Julia
writes, “city grows here despite / scale and weed” (83, emphasi
In this community of writers, the defining node is no longer the w
geography and the landscape; rather the community is more
outside of geo-economical structures. There is a tacit refusal to
in ‘established’” economies (which in Calgary means fossil-fus
ment and dependence), the social majority as it is formed in Al
itics, and the rural, industrial-based models of social history.
these tropes, these poets have carved uniquely urban, non
Spaces composed of what Louis Cabri refers to as “Words /
wards [...] to / city / folk / with / no / cowboy / lore” (76)
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me’ Yessir! Place it!”" (Olson ?52). . , ,
“Projective Verse” — and in parf:m:l]a.r Ols.ofl’s il e Mate.

by field” (239) as a tool and poetic is implicitly tied w;
and industry — a poetic defined around “force” (240), «

Fitzpatrick’s carlier

use” - )
cess” (240), “machinery” (241), and tbe' fall of the “p, --. L the developmertiitv:nd
While Olson suggests that “it is time we picked the fryjeg» Q2451 throl.lgh a.xl;int;;niu .
pansionist, frontier-besting poetic — a poetic linked to Narratiye repair faci ki
written in Alberta, politically supports the statys 9uo of unlimjseq long.poemhm s
Olson’s industrial vocabulary compares poetic innovatiop with tioned to ";e]gg i
tic growth, poetry is equated with a capitalistic expansion. g?ul;i _v’mrdl “’m i

In direct contradiction, therefore, with Charles Olson’g p, nizable
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son 240), Scott arranges syntax to purposefully inte;
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kind of unmovable syntax as “raw matter, at times ﬂowing
deliberately obstructing flow — yet always insistent” (112), so i
away from Olson’s drive to “USE USE USE” (240), towards a

resentational) [ljanguage” (Nm s '::hl

Proposes to “rehearse in verse. horn Spat. rest. speedbag glottal. :::;.p; tqg .
blebee yode] [...] again.» . "A

While Jordan Sco s blert confronts geography and wri i
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it to be i‘l"':“ is banished from OUF SCreehs; it has no place iy M e
iy s:ﬁ, images [...] never fall silent: images and Commp;. e
oution. M upon the other without interruption, But silence iy Mgt
fpl‘log{i ;":: (b circuitry: & minor catastrophe, a stip which [ “‘W "
highly meaningful - @ break laden now with anxiety, now with jy|
(Baudrillard 13)
rmative “minor catastrophe™ operates as an economic
m the normative creation of a spoken text,
hat one of the articulations of disgust is the “
Jate sound” where *[nJo words are used in the expression of d
thus the question of what words ‘mean’ is simply irrelevant to fhh
ular type of utterance” (Ngai 103). Both blert and hounds of I
Jeaders treat language as “raw matter” without a reinforced refer
means to briefly interrupt capitalist exchange-based significatio

The perfo
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stopping of ¥
“mining Olso
works at the

insisting on the disappearance of the referent while at the same t;
ing to defer to other terms. It won’t coagulate into a unitary m
also won’t move; it can’t be displaced (Ngai 114).

The ‘inarticulate sound’ ultimately expresses a poetics of d
clusion, where its language “only covers a space; the read
metaphorically, assign a concept to it, nor send it on a meton
along a chain of other terms™ (Ngai 114). )

Ngai’s “inarticulate sound” can be linked to Lev Vygotsky
ation between inner and external speech, where “

inner speech must be regarded, not as speech minus sound, t
tirely separate speech function™ where “[i]ts main distinguishi
peculiar syntax. Compared with external speech, inner spe
disconnected and incomplete (Vygotsky).

Vygotsky's description of inner speech is an apt descripti
mented, disjunctive forms of poetry which “ shows a t
altogether specific form of abbreviation: namely, omitti
sf.nhence and all words connected with it” (Vygot:
:: external speech in terms of a capitalist, growt
ﬁm’m‘nc 0{ t!:ought into words, its materi
tzu;: In describing the language acquisition
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g5 leaders, like Scott’s in blert, ar, . !
in l:auf"ff of ’: :;:é?;m also under threat from the,“a;p:u context: does a* iv;
anim:Ill"C Emanticjex;;ectation. As exclamations “convey Cert.:im 2 u[ﬂol‘ﬁf‘ serv trict
e OfrmizI is only in the very general sense in which any and bﬂ“’in o b
the hdet;:ce-v en any phenomenon in our environment may be uid::' chored” liﬂ@;:i
::u?dea to the perceiving mind” (Sa|')ir) a'fd “[breath is map, mm "
qualification as animal. So'und is a dtmfnsnon he has extendeqd”
248), poets who work outside of seglannc scns?, lesctlewing this
quality” become “merely overheard” — not participating direct_ly
guistic exchange. . e
Both Olson and Sapir reinforce the superiority of uorm;m;;{
and marginalize the non-semantic as sub-human. N.S. Trubetzk,
Principles of Phonology, theorizes that language also includes
phonemes which

114
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occur in interjections, onomatopoetic exPrcssions, and in cor ;
calls directed toward animals. Words of this type do not have a rej
tive function in the proper sense. (208)

Scott and fitzpatrick move their phonemics towards the “alien
and the lack of “representative function in the proper sense” o;
malistic sounds, and, as Trubetzkoy reaffirms, even these not
exclamations contain a “special familiar expressivity” (208).
Jordan Scott states that his engagement with language was
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his proper noun, making his semantic position within narrat
Words become markers of non-being, “improper sense” an
action. blert as a poetic project is formed entirely out of
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~ 104). With marketplace-driven culture rampant in Alberta, Scot
 fitzpatrick turn with disgust to the “negative utterance” (Ngai 103)
“[h]ow can these institutionalized logics not make stomachs turn?
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d their circle of contemporaries _M o
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eschewing the cultural stranglehold ‘prairie poetry’ has upon perc
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