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QWERTY ENSLAVEMENT REVEALED!!

(see Table 1.0 , Graphs 1.0 thru 3.0)

The results of “keyboard politics”, cou-
pled with the work of the transcanada research
team (“tcrt”) has wielded the following results
concerning the work of William Shakespeare
(whoever s/he was) and his sonnets. The re-
search of the tert in conjunction with the work
of the “pataphysical software company (“psc),
and most specifically with a beta version of the
“psc’s Power Parser (see Table 1.0) has yielded
the following results, which conclusively prove
that the sonnets of William Shakespeare
(whoever s/he was) reinforce the political
leanings of the QWERTY keyboard and the
enslavement of the classes of letters on it.
After exhaustive study,, the tcrt has revealed
the sinister undertones and the hidden heliefs
ol the classes of keys. Unlocking the secrets of
the hidden agenda of the keyboard has re-
vealed that QWERTY’s enslavement of commu-
nication is retroactive onto texts written be-
fore the typewriter and keyboard keys. Thus
has QWERTY led di: L md communica-
tion, through the subtle societal enforcement
of ingrained beliefs of right behavior and com-
munication.

For a further exploration of right behavior see
Michel Foucault's discussion of docile bodies &
the Panopticon — clearly in evidence with the
higher geographical placing of class 1 and its
enslavement of and power over classes 2
through 9. one cannot over stress the impor-
tance of the work of the “psc and its discover-
ies concerning the mapping and graphing of
English language linguistico-political poetics.

The most startling discovery of the tcrt
was the revelation of the possibility of resolu-
tion and agreement between the classes as is
revealed by the shocking graph 3.0. The
utopian echoes become evident with the real-
ization that the graph recalls the classic
“peace symbol”(based in turn on the image of a
dove’s foot on a tree branch). Does this promise
the possibilities of resolution between the key-
board classes? Further research is pending by
both the “psc and tert.




Table 1.0 — Ohakespeare’s Dounnets

class number of
incidents
recorded
l 52
2 29
3. 4 33101
5, b 24714
1, % 10801
q 14000
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Giraph 1.0 - Shakespeare's Donnets

“the shakespearean sonnets rendered as
a mulficoloured "o .
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Giraph 2.0 - Ohakespeare’s Sonnets Giraph 3.0 - Ohakespeare's Sonnets
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Class 3,4 — Typewrlter Pirouette [torque}
pour Poe

[I write poetry to woo you]
" {To try to rut} you query
[You err T write .our pure true rite] I quip

{?etty_wit‘trite trope you twit} you report
{I.purport you opt to tout your tripe
to tire out your prey} -

[Your wry retort

your ire

you rupture our perpetulty
to our woel

{You ‘poor poet

Exre yocu wrote your rote repertomre
" you were witty too
It were proper you retire}

" [Pour rye pour port
" quit your worry

. top your torpor
your petty rot
your torture

I'pity you]

. Our poor etiquette wore cut our proprlety

You erupt you riot
to pigue your power or. your terror.
T rue our row

" 1 quote prior péetry we wrote to qulet your pyre

[You owe it to you to tryl

You peér‘up pretty
‘purr {To you too pet}

:[Wé twol

: Class 5,6 — a gas saga
: ~ Rafka; Dahl

Gas a hash salad flask;
‘Alfalfa: add a dash;

. glash a flag
. .shag a fag

slag a lass

‘lagh a lad's ass:

gall Allah's Shah; :

Ask a dad "Shall ash fall as Alaska s fad“
All half glad galas sag

as Dada's flak gags Ada's hall;

‘Hal's glass had flash

Sal's gal's sash lags;
a shad gaff's as sad as a gash jag



Class 7,8 — me.n
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Typewriter Pirouette torgue
pour FPoe

I write poetry to woo you

%,

To try to rut you WUery
You err
I write our pure true ritw I quip

Petty wit trite trope you twit you. report
I purport you opt to tput your tripe
to tire out your prey

Your wry retort

your 1ire

you rupture our perpetuity
to our woe

You poor poet
Ere you wrote your rote repertoire
you were witty too

It were proper you retire

Pour rye pour port
¢uit your worry
top your torpor
your petty rot
your torture
I pity you

Qur poor etiquerte wore out our propriety
Ypu:srupt you riot

to pigque your power or your terror
I rue our row
1 quste prior poetry we wrote to quiet yrur pywer

pyre

You owe it to you to try

You peer up pretty
purr To you too pet

We two
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“keyboard ”
a housepress presscard / PIPskweek

write us (we love getting mail);
HOUSE PRESS

APT.603 — 323 13™ AVE sw
CALGARY, ALTA

CANADA TZ2R OK3

POETIC IMMOLATION PRESS

29 OLEANDER CRES.

BRAMPTON, ONT.

CANADA L&Z 2C1







“collaborate”
a housepress presscard / PIPskweek

write us (we love getting mail):
HOUSE PRESS

APT.603 - 323 13™ AvE sw
CALGARY, ALTA

CANADA T2ZR OK3

POETIC IMMOLATION PRESS

29 OLEANDER CRES.

BRAMFTON, ONT.

CANADA L&Z z2C1
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“verbs ”

a housepress presscard / PIPskweek
write us (we love getting mail):

HOUSE PREsSS

APT.603 - 323 13™ AVE sw
CALGARY, ALTA

CANADA TZR OK3

POETIC IMMOLATION PRESS
29 DOLEANDER CRES.
BRAMPTON, ONT.

CANADA L&Z 2C1







“getting organized
a housepress presscard / PIPskweek
write us (we love getting mail):

HOUSE PRESS

APT.603 = 323 13™ AVE sw
CALGARY, ALTA

CANADA TZR OK3

POETIC IMMOLATION PRESS
29 OLEANDER CRES.
BRAMPTON, ONT.

CANADA L&6Z Z2C1




Class 5,6 as read by Class 1,2

a_gas saga =*
aaaa ssgg=*

420

(a”_sg)’ =*




“class ™

a housepress presscard / PIPskweek
write us (we love getting mail):

HOUSE PRESS

APT.603 — 323 13™ AVE sW
CALGARY, ALTA

CANADA TZR OK3

POETIC IMMDLATION PRESS
29 OLEANDER CRES.
BRAMPTON, ONT.

CANADA L&Z 2C1
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“keyboard po %ics” © Derek Beaulieu and Neil M. Hennessy

1
Co-Published by :
House press Poetic
Immolation Press
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PRESS
Apt. 603 - 323 13th Ave SW 29 Oleander Cres s
Calgary, Alberta Brampton, Ontario
CANADA T2R 0K3 CANADA L6Z 2C1
housepre@cadvision.com nhenness@uwaterloo.ca
ISBN: 1-894174-07-0 ISBN: 0-9699532-4-0

“keyboard poe‘£ics” was composed using Microsoft Word 6.0c, Microsoft
Word ‘97, Microsoft Publisher ‘97 Corel Draw 4.0 and Corel Draw 5.0

Each copy of “keyboard po®tics™ has handsown environmentally sound
bond, bamboo and denim pe}ﬂ)ers. Each copy features handprinted linocut
artstock envelopes by House Press.

“typo” was produced by Poetic Immolation Press using “Smitty” - a Smith
Corona Clipper Portable
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the authors would like to acknowledge the generative influence of darren
wershler-henry’s * “pataphysics of the keyboard.”
Printed in a limited edition of 40 numberad copies (& 10 unnumbered
archive / review copies).
This is copy #
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